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NATIONAL  SYMBOLS 


''■l-.V' 


NATIONAL  ANIMAL 


M(^|cnl  —  f%[^,  tcjvjl,  ^IM,  TP^  ^Fld,  c&eP^^,  ^T^,  "^aft  d'^TT  ^  3TT^  el^ 

y^Rdcbi^'  wr%?T  ^  #  I  ^  ^Rdct^pj'  ^rct  ^  w^  ^  mff^  ^  h^tt  ■'ff^cjHi 

Wfrt  I 

yc?ry^  yy^  M^-did  yyry  t  aft^  y^fry^  yy  ^ryy  ypy:  ^  fcp^  ^  y^  yfcrfilRd 

y^ydT  1 1  yr^TT  R  y^  anwRyy^  yry^Kw  yy^ym  y  y^  R  wRr^y 

ypRiy  vj^y^  y?f  arRcqf^^Tyf  1^  yyi  'jR  ^  "^yy^  yjeTRyy?  ■yRyiyyyKTT  R  ’^jyy^  ^  i 

^  ^Rdchiaft  ^  ^rfy  yjyy  R  yr^  y^fry^  y?r  ^yRp?r  y^  yy  yyry  feyr  w 
1 1  ^jyr^yy  ^  i^,  ^  ^yyr,  yr^  yry  yyr  yr^  Ry  yryy  R  yycryyr  yrypr  y^  yryr  ^gyR 
t,  RryR  yyn  yriRyTyyy,  yfRyyyy,  yryM  ^yy>  yyr  Ryryy^  yjyy  y^  yyRRyryRt  ynypr 
^  yy^  y>y^  R  f^,  yryy  ynfcr  R  ^fcmryr  ^  ayj^  yyr^yyy; 

yjy,  Ry  aryyr  c^yer  yy  yr^ty  y^fty^  y?r  gyyy^  ^  yy  ^  yra^  t  %  Rjyr  yyyy 
yfrf^-yyyyfcT  yyi  yiRpyyy  ^  yrgy  y^enyyy,  y^,  yRyyyy  aryyr  yyfe  y^r  yyyicyy? 
y^  y^  prRy  Ryy  1 1  fTcfr  R  argypy,  yjyeT  R  aryyr  yy  yyyt^  Reyfr  Ryy  y^ 
y?r  yrygyyy  ^  yyr  gyefyyc?ry  dyRid  y?r  ypg^  y%y  y^  yry  1610  ^yr^  ^  yyR  yf 
Ry  y^  fRy'<j>'fri  ^  ^  ^  yy  yryyy  t  i  yyy^  gRyyy  yryy  yry^  R  yRfry  wy  R 
^frryryT  y^  yyePcft  t,  Rryp^  ^  y^fyiy  ^r  yyty  ^  arr^  yr^  RRyy  ^eP^  y^  Ryr  t  yyr 
ypyry  amty^  R  y^  afty  yy^  yryy  y^  yy^Kyy)  arRcyRyR  y?r  wy  y'Ryr  ^  yryy  y^ 
yyryy  yr^  yyjy  Ryy  1 1 

yyy^)f^  yy  yRram  ^  ^  ^  yyyyry  y^  ysryyyy  Rranyy  yyR  R  yryyyfr 
yty^aft  ysy  ayy  yryiRiy?  ^  yyyrsy  yyyRyff  ^  yyyr  yyyyyfr  yy  wtry  f^yr  1 1 
yyyyry  R  RyW  ^  aRyy^  eftyf  ^  y^mdi  yft  t  afry  ^  ^  R  yR  ayyjy  yyMy 
y>y?y  %  i 

yp'i^fricb  ^  yy  yRrayy  ^  arw  y^  ycymy  yyyyyr  yfyiy  R  arw  y  aryRfy  ^Pic^i'  yay 
gyi  y^  ^  yryRy  y^yyi  t,  yfr  yR^  y?r  ayyy  t,  afty  ^yR  y^  %TRy^,  yr^fRy^, 
y^yyyy^,  yy ctyyr  #yRR  y?r  yyy^rf^  yyyyraTt,  ayyrff  af[y  y^  ayyRt  yr^^Tsy  ^  ^ 
yrR  yicft  1 1  ^  yyyyry  yry^  ^  R  ysy  ycfryyy  y^  ^  yr^ty  ylyy  nyr 

yyiRyiy  y?r  yryyr  ycPH  y^  yy  yyiyr  R^  yyr  t  afty  ayyy  y?r  ypcft  t  %  gyi  iRt  y^, 
ayy  yp^  R  yryy  y^  "py?  ayr^  ^di  R  yyr  ^  arni’  yriR  R  fery  ClRd  yRyr,  vji6i  yryy 
ysTT  y^  R  Rry  y^yj^Tiddi,  try  y  ayyy  ysy  yryf^RR  y?r  RRemr  ^  yr^,  y1^4  y 
^y^yryyr  R  Ryy  ww  y?r  Rran  ‘^r  yy  yrRR  i  y^  gRyyy  ^  yr^  R  wy  ^r^r  ytr 
y^  R  ^  yyyjyyy)  yrfrrRRyt  Rr  Rr  yf  1 1 


RteT 

yfiR^yry^ 


Foreword 

For  the  celebration  of  the  50th  year  of  India's  independence,  the  Centre  for  Cultural 
Resources  and  Training  has  produced  eight  small  booklets  on  the  National  Symbols  of  India- 
the  Emblem,  Flag,  Anthem,  Song,  Calendar,  Animal,  Bird  and  Flower.  These  bring  out  the 
beauty  and  sensitivity  represented  in  India's  ancient  philosophy  and  culture. 

National  Symbols  provide  an  identity  and  the  choice  of  symbols  often  reflect  the  values  of  a 
particular  nation.  The  National  Symbols  of  India  are  the  manifestations  of  Man's  yearning 
for  spiritual  and  emotional  well  being,  harmony  with  nature  and  are  the  expressions  of  his 
artistic  creativity  through  the  ages. 

An  attempt  has  been  made  in  these  booklets  to  give  a  brief  historical  background  of  the 
National  Symbols  of  free  India.  For  example,  the  National  Flag,  Anthem  and  Song  tell  us  the 
story  of  India's  Freedom  Movement,  where  great  literateurs,  musicians,  social  reformers  and 
thinkers  came  together  to  free  India  from  the  colonial  rule  in  a  manner  unique  to  the  history 
of  mankind.  Or,  for  instance,  in  the  booklets  of  the  National  Symbols  on  the  Tiger,  Peacock 
or  Lotus,  one  can  see  how  nature  -  the  flora  and  fauna  have  inspired  the  creative  genius  of  the 
visual  artist,  poet,  musician  or  dancer.  The  culmination  of  the  stylised  representation  of  the 
Lotus  can  be  seen  in  the  architecture  of  the  Bahai  temple  in  Delhi  and  the  rich  heritage  of  the 
Mughal  miniature  painting  of  the  Peacock  of  circa  1610  C.E.  The  booklet  on  the  Calendar 
traces  the  history  of  the  ancient  knowledge  of  calculating  time  which  has  resulted  in  a  variety 
of  calendars  in  use  today  and  Ashoka's  philosophy  and  the  great  tradition  of  artistic 
expressions  of  his  times  have  given  India  its  National  Emblem. 

The  CCRT  has  used  information  provided  in  the  records  available  with  government  agencies 
and  other  authentic  sources  to  make  this  publication  as  informative  as  possible.  Numerous 
people  have  helped  in  the  production  of  the  publication  and  the  Centre  would  like  to  express 
gratitude  to  all  of  them. 


The  CCRT  dedicates  this  publication  to  the  unknown  and  unsung  soldiers  of  the  Freedom 
Movement  and  also  to  the  young  generation  who  are,  the  hope  of  the  future  and  will  carry 
forward  the  cultural  traditions,  ideals  and  values  of  our  great  scientists,  philosophers,  artists, 
freedom  fighters  into  the  next  millennium.  This  publication  endeavours  in  creating  self¬ 
esteem  and  national  pride  in  acknowledging  the  fact  of  being  an  Indian  and  hopes  to  inspire 
the  youth  to  take  India  forward  as  a  leader  among  nations  ;  where  tolerance,  love,  respect  for 
man  and  nature  and  the  diversity  of  cultures  will  instil  universal  values  of  truth,  beauty  and 
goodness.  Each  booklet  provides  suggested  activities  to  enlarge  the  scope  of  knowledge  of 
the  reader. 


Surendra  Kaul 

Director  General 


^  ^  ^  ^  3TTcf^  ^  jrl^fcri^  -  crt  ^  ^ 

^  ^  ^  1 1  “^fr  ^  ^F%g^  f^a^r  ^  ^  ^ 

^FTO-^^TfT^  wg;w^  ^  ^H4?ddl  ^  1 1 

’HKcfl^  f^JiR'ff)  ^  ^  ^raY  ^  siMicfj  ^  ttRrrt 

t  I  ^  ^TTET  ^  Rj^lld  ftcTT«T  ^  e?IPT  4  ^  1972 

^  ^  ylRld  ^PIT  I 

^  W^  cPRqf^  c^cic^cll  c^0y  vJrR— “HKel  ^  c^'cci^  cpft  sfk  R^lel'i^  ^ 
wft  ^  sfk  WT  ^  ^  ^  ^  Mi<j)fricb  3TTcrmt  ^ 

^FTT^^TKTTt  I  ^'^x’cjd  ^T  WTT^  WeTywfrr^^^5W^^g^^3Tf 

1 1  ^  ^  ^  ^  ^  ^  1 3ft^  Rr  3ft^  ^  #|t  Wfr  mfM  ^  1 1 

3M,  ■^TRrmr^  #fT  ^  ^  ^  ^  ^ar^  ^  ^  afk 

^  ^  ^  ^  ?T^  ^  ^  c^  cnk^  ^  cf^  ^  M 

qw  ^  qrq  k  krd^-^g^,  ^Fnkq  qm  ^  ^TRcT  ^  ftkFT  wff  ^  ^TRfT  WTT 1 1  "q^ 
^  ^  1 3fk  ^  ^  qn^  ^  qrk  gn^'Jl  ^  q?r  wrq  ^M\ 

^  1 1  q?r  qrfM  q^T  ^  ^  ^  1 1  ^  qN?rq  ^  ^  q^  q^  ^ 

t,  qf^  wk  ^  qr^  ^  qrk  STrgqRiq^  (kkr)  qrat  ^  ^  Rlcq^d  3TeFT 

RiRitcidi^qTeTTqrqt  I  q^^q^qj^,  ^T  ^  H^ixiMi  ^  arqrqq? 

q^'qqqqrq  1951  ^r^wmi 


TIGER 


The  Tiger  is  a  symbol  of  power  and  strength.  Its  majestic,  graceful  movements  create  an 
awesome  fear  in  the  inhabitants  of  the  forest.  Yet,  man  has  sometimes  been  able  to  tame 
the  great  beast  with  love  and  discipline. 

The  Indian  tiger  (Panther a  tigris)  accounts  for  sixty  percent  of  the  world's  tiger 
population.  Considering  the  wide  distribution  of  the  tiger,  it  was  declared  the 

National  Animal  of  India  in  1972, 

The  tiger  is  found  in  many  habitats;  from  the  mangrove  swamps  of  Sunderbans  to  the  dry 
thorn  forests  of  north  western  India  and  the  tall  grass  jungles  in  the  Himalyan  foothills. 
The  Royal  Bengal  Tiger,  found  in  Sunderbans,  is  one  of  the  most  magnificent  animals.  It 
is  reddish  brown  in  colour  with  broad  black  stripes  on  his  head  and  back.  Its  bright 
burning  eyes,  powerful  jaws  and  sharp  teeth  that  can  effortlessly  tear  up  a  buffalo,  the 
blood  chilling  roar  which  can  be  heard  for  more  than  two  miles,  fill  one  with  fear.  Similar 
to  the  Bengal  Tiger,  White  tiger  is  also  found  in  different  parts  of  India.  It  is  white  in 
colour  and  has  blue  eyes  instead  of  the  normal  golden  brown  eyes.  The  stripes  are  also 
lighter  in  colour.  It  is  not  really  a  new  species  of  tiger  but  actually  a  result  of  two 
successive  genes  coming  together  and  showing  their  characters  externally.  The  first 
white  tiger  was  sighted  quite  by  accident  in  1951  by  the  Maharaja  of  Rewa  in  Madhya 
Pradesh  while  hunting. 

The  tiger  is  often  described  as  the  spirit  of  the  jungle.  It  is  said  that  the  status  of  the  tiger 
in  the  country  is  an  index  of  the  ecological  health  of  the  wilderness.  Where  the  tiger 
thrives,  there  will  be  ample  forest  cover,  regular  supply  of  life  nourishing  water  and 
plenty  of  other  animals  -  antelopes,  deer,  gaurs,  etc.  that  tigers  can  feed  on. 

The  tiger  is  a  carnivorous  animal  and  feeds  on  various  small  and  big  animals.  He  usually 
attacks  its  prey  from  the  back  making  very  slow  stealthy  advances.  He  entertains  no 
interference  during  his  meal  and  after  being  completely  satisfied,  he  usually  doesn't  hunt 
for  the  entire  day  or  till  he  is  hungry  again.  A  tiger  is  not  a  man  eater  by  nature,  he  only 
indulges  in  such  a  practice  when  he  cannot  stalk  or  hunt  down  his  natural  prey,  due  to  an 
injury  or  old  age. 

The  tiger  belongs  to  the  "Cat"  Family.  The  length  of  a  normal  tiger  ranges  between  2.6 
mts.  to  2.9  mts.  and  it  weighs  about  180  kg.  Essentially  a  loner,  a  tiger  and  tigress  come 
together  in  the  mating  season.  A  tigress  gives  birth  to  five  to  six  cubs  at  a  time,  out  of 
which  only  two  to  three  make  it  to  adulthood.  Tiger  cubs  are  tiny,  blind  and  helpless 
when  they  are  bom  and  are  totally  dependent  on  their  mother  for  food  for  about  three 
months.  The  maximum  age  of  a  tiger  is  about  20  years. 
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Cf^  ^  3TT^T'  t  I  ^  ^  ^  ^  ^ 

irf^-erfera^m  ^  t^HT  1 1  ^  ^  ^  #^,  ^ 

^  q?r  I^RTft^  3ft^  ^  31^  fl^,  "^T^  (^)  3TTf^ 

^  f^PT^  ^  ^  ^  I 

T^  pf^T^Tft  t  3ft^  ?r^-cT^  ^  PTTO^'f  qp  'PaPT  qPPT  1 1  W  3TP^ 

^  ^  3fr^  ^  3TTqp  ^  ^  qj^  qPcTT  1 1  WPT  ^tPH  Pqq^  q^T 

q^  ^  sftq  ^  gpr  qq  1^  ^  jq:  ^ 

f^qqq  q^qqr  I  qPT,  WTTqp;  pq^’aft  1 1  q^^  ^  eFT^  3TSTqT  ^  ^  qqw  PR  q^ 

gq^-ft^q^q  3Tq^  %qqq  qq  ijtBrr  q^q^  ^T  3PPt4  ^  pq^T  t,  cPfT  q^  3TTqP^  qp^T  1 1 

qjp  "f^cpfr"  qpqf^  qq  qg  1 1  PTIPPPP:  qq^  qjp  q?r  efqrf  2.6  ^f%pq  ^  2.9  ^f?Rq  psq  ^prqq  qPPT 
ePrqq  180  1%.qT.  qtqr  1 1  ^RP:  3T^  qq^  qj^  qpr  q  qTftrp  pm  Pig  ^  qp^  1 1 

qrftrp  qq?  qrq  ^  qm  ^  w  qqqq^  q^  ppp  t,  f^rq^  ^  ^^qpr  pt  ^  piqq^  #  qtprqqsq 
pq^  qgp  qj^  1 1  qip  ^  piq^,  ppp  ^  qqqp  p^,  gfe#q  afrq  3tpptp  t  psjt  ptppp  qp^ 
#q  PTP  pq^  PtPH  ^  sTP^fr  pt  qq  ^  aqf^  q^  f  I  qc^  qrp  q?r  prfcfqrp  srrg  pftpp  20 
q^  Pt^  1 1 

PTqcfrp  qjp  qT#q  qpRT  ^  tfeq  qqp  ^  q4  ^  ^  pfp  ^r  eftq^l^rp  m  i  piqp  ^  pip  q?r  qr^ppp 
3qqrf^  2500  fqq  q.  f^g  pt^T  qpppT  q?r  pprt  qq^  q%p  pWqf  qq  qqp  ^  1 1 

q^-qy^  qjp  q?r  ^  3q<^fciqi  aq^  ^  3TT^  PTP  ^  P^T  PPT  ^  ^  ap^  PPT  ^  qiP  ^  ^  “^fT 
qiPT  pYdt  1 1 

PPRT  qqqflp  qtqq  qq  at%P  qiP  (2500  fpT  q) 


:$l^m 


^  ^  ^  1 1  ^  sfr^  ^ 

cFcfr  ^  ^  1 1  3Tf^r^?R  wft  ^  WT 

^  yfiW  1 1  s[M  ^  M  ^  ^  y^l^frl  ^  Cf^  xr^5  WH\^H 

^  ^  ^  1^^  W^  ^  cf?R^  ^  ^  'Hf§t|l^^  ^FffM'  ^  ^  ^5TFTr  ^5TTcTT  1 1 

^  iiv^3ci  ^r  “^fr  irm  ^  w  ^  yro  ^  1 1  srsrf^  ^  ^  ^  ^  ^ 

t,  cTSTT  ^tT^  ^  ^  vrIMcixil’  aTf%Z[  ^  ^  ^T  cT^lf^  W  t  i 

31^  ^1%T  ^  iFT  ^  ^IM~oLj|y-cj4-iTW^  ^  c[^  -  1 1  ^ 

cim'sIxltTTfr  ^  ^  ^  ^  ^5THT  1 1  ft!  3T9T^  ^3#  ^  Wf  cNW  ^fFRT 
Wm  ^  t,  Wffe  ^  ^  ^  ^9Tc[T  f%W  ^  3TT^  t ! 

M|41'1  Rcjivji  c^  3?gHT^,  TF^  cF?^  ^  "FF  ■feg'  cjy^  ^  ^  eT^  0'^^l  3TTc|^ijc^ 

2TT  I  ^  ^  WR^  HR,  6[T^  ^  ^  irf^  ^rf^  SR  g#cf?  TFFTT  W^  9TT  | 

€tgge^"PT  ^  i[T^  ^  -R]^  STc^rf^  cFTF  STT  I  ^3^  f^,  #fT  ^  ^  ^ 

^  ^  ^  y#rfe  ^  ^  w  wm  1 1  ftFRH  ^  ^ 

^  ^  ^  3Teff^  9ft  I  Z[^  sfk  cF^lHdl  ^  gSFT  ^  "ft  g3TT 

qrg  f^R^  1 1  ^  ^  '^lul^Tt  ^  ^  ft  >^cftcbK  ^  9JT  I 

^^Tcnfeft  ^  ^  ^£ft  Tfkrf^  cTSTT  "^^STTaft  %  ftw  ^  1 1 

Cfftftzft,  Jimcbl'  sfr^  ^RftF>  cbdIcbKl  ^  -RR  SR  -djftftcFT  ^  ftftr  1^  t  ^  ^  ^ 

Hiecficb^uifft^f  I 

^  ^  n^'t  ^Fft  3F^  ft^TMFcT  RY^  ft  ^  ^  ^rf^  f _  ^ 

^ifftd^iicfl  ^  ^  ft,  ^  ^RWTcT ft  SR oTFr  ftg 

^  WT  ft,  vSft  0^ftl^  ^  '^T^— sff\  051  Pi ft  |  irtow  ^stt  urftroT 

g^  tf^  ft  ftr  yg^di  ^  1 1  3tm  ftr  ^  arft^  wff  ft  ^  ^  argg^ 

^  ^FTT^  ^  IFMcT  ^5^  c[rft  irm  ^  g#ft  TT^  ITT  sr 

3tf^  g^T  1 1  ^  ft  3Tft^  ftT"d^  cblft  ^  ^  ftRrT  1%^  t,  ^ 

^*TF93T^— ft^TcFftST,  0lcj,  ?TTg,  cF5F  ^dl4  3T9TF  0^Tlc^l0lft  ftt  ■^,  ^TTftt  ft  WR  ^rfft^RT 
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The  Indian  tiger  was  well  known  in  India  even  in  ancient  times  prior  to  the  Vedic  period. 
The  earliest  images  of  the  tiger  in  India  appear  on  the  famous  Harappan  seals  which 
survive  from  the  Indus  civilization  and  date  from  about  2500  B.C.E  These  images 
sometimes  figure  half  woman  and  half  tiger,  of  which  the  front  half  is  a  woman  and  the 
hind  half  a  tiger. 

The  tiger  has  played  a  significant  role  in  Indian  mythology.  The  most  powerful  and 
fearsome  of  goddesses,  Durga  and  Kali  have  lion  and  tiger  as  their  vahanas, 
respectively.  In  many  parts  of  the  country,  Vijaya  Dashami  is  celebrated  representing  the 
victory  of  good  over  evil.  The  goddess,  riding  the  tiger,  overcomes  Mahishasura,  the 
great  buffalo  headed  demon  by  killing  him  in  a  fierce  battle,  and  hence  is  known  as 
Mahisasura  mardini. 


Mahisasura  mardini,  Markandeya  Purana,  Guler,  Pahari,  Circa  C.E  1780 
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cTSTT  ^  6[TIT  ^  ^  W^  1 1  ^  ^^3#  ^9TT 

^  cfj^zrMTst  M-^^3fli  ^  3n^^  ^  ftc^  1 1  3T2T^^  ^  iTg3Tf  ^ 

fcTTOT^fr  fcr^^T3fr  f^  w  1 1  ^r  ^  ^  ^  ^ 

^^T^ferrwt  I  wt  I 

^  ^FfFFT  ^  WY^  ^  ^  MdHiPbHl  ^  P^^IrHcb 

cT^  1 1  ^FT  ^  FFFT^  FF  FtF^  FTcft  ^  ^  WT?  ^  ^F^TT  “^^ST 

gefFT  ^  ^  Ff  t,  Fit  ^  WT  ^  3tl^  F^T  1 1 

3T#F?  ^  ^9TT  f^  3TTR  FFft  ^  fM  ^  Ff^aFTT^  3TT^^m  Fnft  2TT  | 
gFFT  sTK^TF  FTFFfr^  ^  FTFT  cH^RIp^I^IM  FF  ^  RRlki  FRTF  ^TT,  RfF^T 

^  F^3Tt  fcT^  ^  ^  RtFF^  ^  y<RId  W  STT  | 

Ridci^R  Rf#^  F^3fr  ^  Rr^^  ^  RRm  ^ar^r  frt  ^  sft  i 

RtFFF  ^TFF3ft  FF  efF^Rm  ^  9TT,  F^TpFRT  ^TFTT3ff  ^  feTF  F^FZ^T  (F^^  ^  FTF) 
3TTF^^5£FF  ^  ffRt  Rft  fh^  ^  f  |  '"^  c^T  Rffi^  xiy^M  Rfe"  Rdf  R 

^  FF  f  art  ^  R^  ^  FFFFft  '^-■^  fR  ftfR  1 1  f^fft  Rtf  3tf^  FrrRrFt  Frf^ 

FTsfr  F^  FFTF  #FF  FTF  FF  RtFFF  F^F  F^  1 1 


FTF  FF  RtFFF  F^F^  ^  F^^TFT  RtF,  FfrTFT,  1855 
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There  is  reference  in  the  Yajur  Veda  regarding  protection  from  the  ferocious  tiger.  In  the 
Atharva  Veda,  there  is  a  whole  Sukta  dealing  with  protection  from  the  fear  of  tiger. 
ThQAitareya  Brahmana  refers  to  the  tiger  as  aKshatriya  (5Tf%^)among  animals. 

A  tiger  skin,  Vyaghra  Charm,  (c2nw4)  a  symbol  of  invincible  strength,  forms  a  garment 
for  Lord  Shiva.  Therefore,  he  is  also  known  as  Vaghambardhari  Holy  sages 

sit  on  a  tiger  skin  while  in  deep  meditation  in  forests  or  in  caves,  as  no  insect,  snake  or 
scorpion  will  go  near  it  due  to  fear. 

An  ancient  custom  required  combat  with  a  tiger  to  establish  claim  to  kingship.  On  such 
occasions,  the  tiger  represented  not  violence  but  strength. 

Tipu  Sultan's  obsession  with  the  tiger  is  apparent  from  the  emblem,  army  dress  and 
above  all,  he  himself  was  popular  as  'The  Tiger  of  India'.  His  throne  had  a  couple  of  tiger 
head-fmials  on  either  side.  It  is  an  excellent  metalwork  wrought  in  gold  and  silver 
embedded  with  jewels  and  precious  stones.  The  tiger  was  undoubtedly  accepted  as  a 
symbol  of  royalty. 

Sculptors  and  painters  over  the  centuries  have  derived  inspiration  from  the  myths  and 
legends  associated  with  the  tiger  while  poets,  singers  and  dancers  have  written  verses 
and  songs  and  dramatised  these  stories. 


The  tiger  is  a  major  character  in  many  traditional  theatre  forms  of  different  regions  of  the 
country-somewhere  as  a  mighty  divine  form,  somewhere  as  a  comical  figure  to  add 
humour  to  the  traditional  plays  as  in  some  stories  of  the  Bhand  Father  of  Kashmir.  The 
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^3fr  ^  ^  ^  ^  ctr^,  ?fr?crT  ?t9tt  ^ 

cTt^T  1 1  ^  ^  ^TcFTRi  ^  ^  arf^TcJ^RT  ^  1 1 


^Tf^  (cRFT^  RTRWT  te,  1790  i)  Rl^f'frl  ^  ^  RlfM  f^cft  ^  371^  ^ 

^  vji'I'SI  ^'isj  'iHcbc^  |i,  uft  \d>iicf)  R'islT^  RTT  ^  Tjof  3fpp^  vcJOl  I  s| [^  aPl0 

3TT?f^FRR  ^  1 1  ^  t,  ^  ^  gcWT  1 1 

^  cfjfcTzft  ^  ^  ^^R  3f[^  ^  vjlMcblfr  ^  ^  ^  1 1  W^RT 

“cl^dlc^R  ^  3i^cbl^cb  -ff^  ^  ^  ^  errillRT,  cTm  ^  fcT^ 
t,  ^  ^  TRR  Wrcnjof  “HTR  1 1 


^rlMr  w|t  ^MIHIdl  f^,  1790  t 


tiger  has  always  figured  prominently  in  traditional  and  rural  dance  forms.  Even  today  in 
many  parts  of  the  country  we  see  dancers  wearing  tiger  masks  or  with  stripes  painted  on 
their  bodies  depicting  the  stealth  and  grace  of  the  great  animal.  The  tiger  has  inspired 
many  a  crafts  person  as  well,  whatever  the  medium  -  terracotta,  wood,  metal,  textile 
weaving  or  embroidery,  the  tiger  motif  finds  a  prominent  place. 

Ancient  art  and  literature  is  replete  with  reference  to  the  tiger.  The  Vedic  hymns  call 
upon  the  heavenly  bodies  for  the  welfare  of  the  animals  as  well  as  human  beings.  The 
Atharva-Veda  stresses  the  destructive  character  of  the  animal.  The  Tattriya  Samhita 
refers  to  the  danger  of  waking  a  sleeping  tiger.  The  Brahmanas  use  the  term  'shardoola ' 
for  tiger.  Valmiki  in  the  epic,  Ramayana  very  often  picturesquely  describes  situations  by 
drawing  similies  from  the  world  of  animals.  Dashratha,  hurt  by  the  cruel  words  of 
Kaikeyi,  who  asked  for  banishment  of  Rama,  is  compared  to  a  deer,  distressed  and 
trembling  at  the  sight  of  a  tigress. 

Emperor  Ashoka  passed  edicts  to  preserve  all  forms  of  animals  -  the  ferocious  as  well  as 
the  meek.  Amongst  the  Mughal  rulers,  Jahangir  had  a  unique  collection  of  miniature 
paintings  depicting  hunting  scenes  with  special  focus  on  the  deer  and  the  tiger.  Mansur 
was  a  famous  painter  who  also  excelled  in  the  painting  of  animals. 

Shikar  was  a  popular  sport  of  the  royal  princes.  Honorific  terms  like  naravyaghra  (tiger 
among  men)  have  been  conferred  upon  valiant  kings.  In  this  painting,  we  can  see 
brownish  rocky  landscape  dotted  with  trees.  Raghuraj  Singh  mounted  on  an  elephant 
along  with  his  accomplices  is  shooting  at  the  tigers. 

Man's  feelings  toward  animals  have  always  had  this  element  of  paradox,  a  mixture  of 
fear,  admiration,  greed,  cruelty  and  love.  And  these  feelings  have  continuously  and 
vividly  been  expressed  in  art.  In  the  Pahari  painting  of  Ragini  Seehuti  (1790  C.E.),  we 
can  seen  a  pair  of  tigers  on  either  side  of  the  Ragini  Seehuti  enjoying  the  affection  being 
showered  on  them  by  her.  They  are  gentle  and  not  at  all  aggressive.  Ragini  Seehuti  is 
caressing  their  head  which  is  as  soft  as  velvet.  The  ancient  Indian  artist  has  highlighted 
the  vibrancy,  grace,  strength  and  dignity  of  the  tiger  in  many  beautiful  works  which  form 
part  of  our  cultural  heritage. 

The  age  of  the  Guptas  was  a  period  of  refinement  of  intellectual  brilliance  and 
sophistication.  Some  exceptional  animal  sculptures  can  be  seen,  at  Mahabalipuram, 
Muktesvar  temple,  etc.  Animals  associated  with  deities  are  not  only  sacred,  they  are  also 
endowed  with  divine  powers.  Animals  representations  are  numerous  in  ancient  Indian 
sculptures  of  Bharhut,  Sanchi,  Bodhgaya  and  Mathura,  revealing  the  innate  love  of  the 
Indian  artist  for  animals.  At  Bharhut,  a  tiger  chases  a  herd  of  deer  grazing  confidently. 

At  the  beginning  of  this  century  there  were  as  many  as  eight  sub-species  of  the 

tiger-the  Amur,  Bali,  Bengal,  Caspian,  IndoChinese,  Javan,  South  China  and 

Sumatran;  they  numbered  about  1,00,000  of  which  40,000  were  in  India. 

However,  in  this  century  alone,  three  sub-species  of  the  tiger  were  driven 
into  extinction  -  The  Bali,  Javan  and  Caspian. 
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Jjkicbid  41(^4)  ^4  ^  STT I  ^  ^  ^  3MT?TT^  ^ 
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^FfMr,  cTSTT  fern  nr^  nr^^  feeq^^fert  ^  n^sfr  nnfe  w  t,  ^ 
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qrn  3TT^^  nW  ^  f%Wf  ^  nn  %n  ^  feir  nn  1 1 

^  ^  qifer  ^  srm  sff  -  snjY,  ^Tefr, 

^f^wT.  ^T^n-^W^,  ^nrl.  nfe^-^fr^r  ^  I  ^  q^snfesff 
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3jMc^d  qrn  q?r  nfennt  qq  3fMfe  qqfe  feqr  qqni  t  aftq  ^  qqqnT  t  fe  ^fer  qr^YRr^ 
■qferqr  nY^  ■§  1 

nieitfe  nq  1970  ^  qm  ^  feqqq  qq  qfern  erqi  feq  qqr  aftq  qrqn  nqqqq  ^  1973  ^  qm  qq 
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tl 
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erqpY  q?r  feq  ^  q^  nnrY  qq  qnqqq^  ffetn  ffeq  1  ^  qr^ft  qrqaqqqq)  nqinY  ^  qjqqjq 
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qrqqq^  41  Ri qY;  qY^mrsiY  qTRjq  ^  fqqjqd'l  q>q;  qprq 
qfqrmq  ftqqqr  3itq  q^  qftqq  cjjrinq  srj^Y^qq  qq  1 1 
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Sculpture  showing  the  goddess  riding  the  tiger,  Mahabalipuram,  6th  Century  C.E. 


The  Britishers  and  the  Royal  Princes,  took  the  lives  of  thousands  of  tigers  prior  to 
Independence.  The  poaching  trade  was  set  up  to  shoot  tigers  for  their  skins  as  wearing 
tiger  skin  was  in  high  fashion.  Nowadays,  tiger  bones  are  used  for  medicinal  purposes 
and  believed  to  have  aphrodisiac  powers. 

Although  tiger  hunting  was  banned  in  1970  and  the  Indian  Government  launched 
Project  Tiger  in  1973  to  conserve  tigers  in  the  country,  today  only  3000  survive  in  the 
wild.  India  has  23  Tigers  Reserves  though  the  animal  is  also  found  in  some  other 
protected  areas  and  forests. 

In  November  1994,  CITES  (Convention  on  International  Trade  in  Endangered  Species 
of  Wild  Fauna  and  Flora)  Member  Nations  decided  to  take  steps  in  the  direction  of 
halting  international  trade  in  tiger  bone  and  tiger  products.  Despite  all  these  protective 
measures,  illegal  killing  of  the  tiger  continues.  In  addition,  its  forest  habitat  is  also  on  the 
fast  decline.  The  increasing  demand  of  mining,  irrigation  and  power  plants  on  the  land  is 
also  threatening  the  survival  of  the  tiger. 

All  of  us  should  shoulder  the  responsibility  of  protecting  the  tiger  and  ensure  its  survival 
by  evolving  a  successful  conservation  strategy,  that  is,  by  promoting  harmony  between 
mankind  and  nature.  People  should  be  made  aware  of  the  crisis  the  tiger  is  facing  and  be 
more  vigilant  to  participate  actively  in  arresting  the  elimination  of  tigers. 

World  Wide  Life  Fund  has  launched  India's  Protected  Areas  Programme  which 
focusses  on  protected  areas  management;  campaigns  and  media  alerts;  legal 
interventions;  database  development;  education  and  awareness  activities; 
research  work;  review  of  government  policies,  plans  and  laws;  human 
resources  development;  and  monitoring  of  wildlife  trade. 
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^r  PTPPPT^  HTPT  Cf5tf^  I 
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Creative  Activities  for  Students  and  Teachers 

Write  a  paragraph  on  "Project  Tiger". 

On  an  outline  map  of  India  locate  five  to  seven  Wild  Life  Sanctuaries  and  National  Parks 
associated  with  "Proj  ect  Tiger" . 

Make  a  list  of  well  known  environmentalists  and  write  about  their  contribution  in  the 
field  of  wild  life  conservation. 

Name  some  animals  of  the  "cat"  family  and  write  about  their  distinguishing  features. 
How  do  they  differ  from  the  tiger? 

Draw  the  "Pug  marks"  of  a  tiger. 

Visit  any  National  ParkAVild  Life  Sanctuary  and  write  about  your  experiences. 

Find  out  paintings  and  sculptures  depicting  the  tigers  and  collect  information  about  their 
places  of  origin. 
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About  CCRT 


The  Centre  for  Cultural  Resourees  and  Training  (CCRT)  has  been  set  up  in  the  service  of 
education  specialising  in  the  area  of  linking  education  with  culture.  In  its  academic 
programmes  it  has  conducted  researches  in  the  study  of  methodologies  for  providing  a 
cultural  input  in  curriculum  teaching.  The  CCRT  organizes  a  variety  of  training  programmes 
for  administrators,  teacher  educators,  in  service  teachers  of  all  levels  and  students.  These  aim 
at  sensitizing  the  participants  to  the  aesthetic  and  cultural  norms  governing  all  creative 
expressions.  Educational  visits  to  historical  sites  and  museums  encourage  participants  to  use 
these  as  extended  centres  of  learning.  The  major  focus  of  the  training,  however,  is  on  project 
work  and  preparation  of  action  plans  for  integrating  various  educational  disciplines  using  a 
cultural  base.  The  training  also  provides  an  opportunity  to  acquire  skills  in  traditional  arts 
and  crafts  so  that  this  knowledge  may  be  used  to  discover  the  creative  potential  of  the 
students. 

To  supplement  the  training,  the  CCRT  collects  resources  in  the  form  of  sound  recordings, 
slides  and  photographs,  films  and  other  audio-visual  materials  on  the  arts  and  crafts.  These 
are  then  used  to  produce  teaching  materials  for  creating  an  understanding  and  appreciation 
of  the  diversity  and  continuity  of  the  Indian  cultural  traditions. 

The  CCRT's  audio-visual  and  printed  material  on  the  arts  and  crafts  of  India  are  being  widely 
used  for  cultural  education.  Though  some  of  these  materials  focus  on  a  specific  art  form,  they 
are  also  used  to  enrich  teaching  of  different  disciplines  of  the  curriculum.  The  publications 
include  sets  of  illustrated  material  with  suggested  activities  for  students  and  teachers.  The 
digital  slide-album  of  performing  arts,  natural  environment  and  plastic/visual  arts 
containing  images  alongwith  descriptions  cover  a  wide  range  of  cultural  manifestations.  The 
films  on  the  traditional  performing  arts  and  on  historical  and  cultural  sites  are  informative 
and  aesthetically  produced. 

Since  1982,  the  CCRT  is  implementing  the  Cultural  Talent  Search  Scholarship  Scheme  and 
is  giving  scholarships  to  talented  school  going  children  in  the  age  group  of  10-14  years  to 
study  the  traditional  arts  and  crafts  of  their  regions. 

The  CCRT  has  been  awarded  for  implementation  the  Scheme  namely  “Award  of 
Scholarships  to  Young  Artistes  in  different  Cultural  fields”,  under  which  400  scholarships 
are  provided  in  the  age  group  18-25  years  in  the  field  of  Indian  Classical  Music,  Classical 
Dances,  Light  Classical  Music,  Theatre,  Visual  Arts  and  Folk,  Traditional  and  Indigenous 
Arts. 

The  CCRT  has  also  been  awarded  for  implementation  the  Fellowship  Scheme  namely 
“Award  of  Fellowship  to  outstanding  persons  in  the  Field  of  Culture”,  under  which  200 
Junior  and  Senior  Fellows  each  are  selected  every  year.  The  focus  is  on  “in-depth 
study/research”  in  various  facets  of  culture.  These  include  New  Emerging  Areas  of  Cultural 
Studies. 

The  CCRT  has  instituted  a  few  awards  for  trained  teachers  who  are  doing  commendable 
work  in  the  field  of  education  and  culture. 

For  further  details  you  may  visit  our  website:  www.ccrtindia.gov.in 
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This  package  contains  booklets  on  the  following  National  Symbols 

National  Emblem  National  Flower 

National  Flag  National  Bird 

National  Anthem  National  Animal 

National  Song  National  Calendar 
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